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The following discussions of the judgments are presented as an unofficial opinion by a member of the 
Jury especially delegated for this purpose. Although the Committee on Education hopes that these informal 
discussions will prove of value to the students, they cannot be interpreted as the collective opinion of the Jury. 


CLASS “A & B” ARCHAEOLOGY II PROJET 


“AN ITALIAN GOTHIC WALL-TOMB” 


This program was a decorative rather than a strictly architectural one, and intended to emphasize the 
different characteristics of the so-called Gothic Style in Italy. 

The medal drawings show a better understanding of the spirit in which such work was conceived than 
is usual, and the Jury was enthusiastic over the way in which the atmosphere of the period was comprehended. 

While it is possible by meticulous piling up of detail to arrive at a perfectly correct drawing, present 
day juries feel that it is more important to understand what might be called the “ambience” of a work of 
art and the spirit in which artists evolved the characteristics of the fine work of their own times. Many 
students fail to distinguish in their study between the finest examples, and those in which wonderful detail 
almost prevents one from realizing the lack of a unified composition. There were, for instance, two careful 
drawings, (for which the esquisses also were practically identical) which showed an unfortunate acquaintance 
with inferior examples. 
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Mr. Stevens made a fine rendering of a very careful drawing, and that of Mr. Stone was just as serious 
a study, although his canopy was slightly out of scale and a little too important for a sarcophagus. This, 
by the way, was a frequent fault. 

Mr. Columbus and Mr. Duckett had apparently absorbed the character of the detail so completely, 
that they were able to give a convincing quality by an indication of detail, which proved their real knowledge 
of the form. 

Of the Second Medals, Mr. Johnson had a beautiful sheet in which the mural was unfortunately more 
characteristic of the New Yorker than of Italy, and Mr. Nelson topped a clever interpretation of the Scaliger 
monument with a motif of a rather later time. Mr. Wright came near to a medal with a very difficult presen- 
tation and a wonderful indication of detail. 

Among those who only got good honest mentions, Mr. Abraham’s had some excellent qualities, and 
Mr. Hyatt made a very fine composition of his sheet. 


H. Oornout Mitiiken, New York, N. Y. 


INTERIOR DESIGN II 


“BATH-DRESSING ROOM IN A PRIVATE HOUSE IN FLORIDA” 


The problems submitted for a “Man’s Bath-Dressing Room in Florida’ were, for the most part, well 
arranged as to floor plan, the space having been well utilized and the spacing of the various fixtures done 
with thought, both as to composition and function. 

Lighting in some instances was not adequate and not enough consideration had been given to the 
actual use of dressing tables or mirrors over basins. Dressing tables in many of the sketches had been 
placed in small cramped corners where it would be difficult to move easily. 

To plan and decorate successfully, never for a moment must the thought of the use of the room, as 
well as the use of each piece of furniture, be forgotten. A designer must always have a very accurate 
knowledge of the exact function of any room to make it a complete success, for, unless the room has this 
quality, regardless of any other qualities it may have, it will be a failure. 

In most instances, the solution of wall treatment and furnishings were complicated and involved. 
Simplicity and directness are two qualities very essential to the present trend of decorating. Most students 
have a real fear of leaving bare spaces and consequently many of the problems were overcharged as to 
ornamentation and were restless in design. Good design is quite obviously a matter of proportion, simplicity, 
restraint in ornament and directness of thought, and in some cases there seemed to be a distinct lack of 
taste in the choice of the furnishings as well as in the spirit of design. 

The use of color was also a matter of serious criticism. It would be helpful to the student to analyze 
the simplest relation of the primary colors, for it is evident that many of them, in their desire to finish 
their work, have only the vaguest idea of color harmony. The public is very sensitive, and mistakes of the 
type noted will only react against the student. The relation of various colors in harmony to each other 
and the relative importance of one color over the other, is equally important. 

The significant factors, primarily, would seem to be an intelligent, well thought out design; the 
analysis of things well chosen and put into such places that they will make for a normal use of the room. 
Lighting would be very carefully studied so that the final result would show a simple, well developed, 
scheme which good taste would control. 


Eveanor S. McMitten, New York, N. Y. 


MURAL PAINTING PROGRAM II 
““A PANEL FOR THE EMPIRE STATE BUILDING” 


The most recent rendu of the Department of Mural Painting had for its subject, a great decorative 
panel forming the end of the entrance corridor of the Empire State Building in New York. The walls of 
this corridor are treated in a mottled grey marble of a slightly purplish cast, and the single piers extending, 
practically without a break, thirty feet in height, justify a heroic scale in any pictorial decoration introduced. 
Seventy-two drawings were submitted and no problem yet proposed in this Department has brought forth 
so great a variety of solutions. 

The Jury awarded eight Second Medals and after a long discussion it was decided that no one of these 
eight showed sufficient superiority over the others to justify the granting of the highest honor of a First 
Medal. 
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An inspection of the eight Second Medal drawings illustrated herein, will show that in the opinion of 
the Jury, a distinctly pictorial solution of the problem, of which several excellent examples were included, 
does not form the most appropriate decorative solution of this problem. The drawings by F. Sterner, E. 
Sponsler, E. W. Leake, Jr., and M. Kroll as compared with the other four, may be said to indicate a desire 
on the part of their authors to enliven this slightly somber corridor by a vigorously patterned surface at 
its extremity. The other four by P. Dunn, A. O. Todd, C. V. Peterson, and E. Dunlap are by contrast, 
exceedingly quiet solutions, which owe their preferment rather to their harmonious relation to the archi- 
tecture surrounding them, than to the creation of a strikingly enriched spot. One member of the Jury 
remarked that if this competition was being held as preliminary to actual execution at the place, he would 
favor the design of C. V. Peterson as being the solution least disturbing to the architectural character of 
this hall. 

The large number of submissions included perhaps a disproportionate number of rejections. In the 
main these rejections were due not so much to careless or inadequate study, but rather to the total inadequacy 
and inappropriateness of the theme selected, an inadequacy which became glaringly apparent in a compo- 
sition of such enormous size and such possibilities of monumental treatment. 

Subsequent to the judgment, the Jury inspected a series of full-sized studies by students of the Beaux- 
Arts Atelier, representing fragments of their competitive compositions and as a result of this, recommended 
to the students, the habit of making such studies in however rough a form, as an aid to the visualization 
of the treatment of the finished work. 

J. Monroe Hewtetrt, New York, N. Y. 


CLASS “AY TE PROJET 


““AN ARCHITECTURAL TERRA COTTA PLANT” 


The requirements of this program called for the solution of an industrial engineering problem and in 
order to arrive at a proper solution, it was necessary to arrange the elements in sequence, as called for in 
the program. 

In order to obtain proper advertising value, not only by means of the sign called for in the program, 
but by the use of Terra Cotta itself in the construction of the buildings, some of the students took 
advantage of the large wall surfaces and this was highly commended by the members of the jury. 

From a technical standpoint the following arrangement was important: 

The Plant is divided into two sections: 1—for the production of drawings, plaster models and molds. 
These departments should be closely related. 2—for the clay preparation, pressing, drying, coloring, the 
kilns, laboratory and power plant and the fitting and shipping. It is very important that the distance 
between the pressing, drying, coloring and the kilns be as short as possible as the material is very fragile 
until after it has come out of the kilns. 

It is noted that about one-half the area required for the different departments is devoted to the kilns 
and this made the arrangement rather difficult, as the elements E, F, G, H, J and K had to be arranged 
in sequence. Most of the projets were not well arranged on the property as the required sequence left con- 
siderable unoccupied areas which should have been utilized for fitting, shipping and the storage of coal. 
Some of the students overcame this with considerable success by arranging the elements diagonally across 
the plot and were thus able to utilize a larger portion of the unoccupied space. In many cases the student 
did not leave sufficient space for fitting the material after it comes out of the kilns, an important item 
which requires large areas. Another factor demanding considerable space is the coal storage, as it requires 
a ton of coal to burn a ton of Terra Cotta. 

The placing of the laboratory in a building of this kind is one of the most vital considerations as the 
chemist must be in close touch with the departments A, E, H and J; in most of the solutions this was 
entirely ignored. 

The presentation of the solution of this problem required an indication quite out of the ordinary and 
the student had a fine opportunity to show his ability in indication, not only in plan, but in elevation. 

The exhibition of drawings was, as a whole, very satisfactory and of a high standard and is to be 
highly commended. 

The Jury wishes to call the attention of the students to the fact that, when the program calls for the 
plan of a building requiring its division into rooms, it will not accept a roof plan of the building, as was 
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presented by a number of the students. Those who did not show the plans of the rooms were penalized 
and in the future such violations of the program will cause the student to be placed hors de concours. 
The three first medals are excellent examples of what the Jury considered to be well balanced plans, 


logically solved and well presented. 


The second medals showed arrangements which were not so well balanced in plan as the first medal 
projets, but the elevations were highly commended and contained in general the desi1ed results to a greater 


or lesser degree than the first medals. 


WitiiaM Van ALEN, New York, N. Y. 


OFFICIAL NOTIFICATION OF AWARDS 


Judgment of December 8, 1931 


DEPARTMENT OF ARCHITECTURE 
CLASS “A & B” ARCHAEOLOGY II PROJET 


“AN ITALIAN GOTHIC WALL-TOMB” 


During the 14th Century in Italy, many noble fami- 
lies such as the Carrari of Padua, the Scaligeri and 
Cavalli of Verona erected notable monuments to com- 
memorate their dead. Beautifully carved marbles and 
alabaster were often used with colored marble inlays. 
The best Lombard sculptors and painters of the time 
worked on these monuments, 

The tomb of Federigo Cavalli in the Church of Saint 
Anastasia in Verona is such a monument. Here the 
beautifully carved sarcophagus is bracketed out from 
the wall. A recumbent figure in marble, exquisitely 
modelled surmounts the sarcophagus. Over this is a 
graceful Gothic arch sheltering a painting in its tym- 
panum. Many tombs are covered by hoods supported 
by columns which are sometimes twisted as in the 
Church of Saint Domenico in Perugia. Other cities, 
as Pisa, Florence, Milan, Venice, and Vicenza have 
equally fine examples. 

The problem consists of such a wall tomb, either re- 
cessed in or standing out from the wall. The area of 
the tomb in plan shall not exceed 45 square feet. 

Jury or Awarp: Theodore E. Blake, Henry Ives 
Cobb, Edwin H. Denby, Louis E. Jallade, William 
Welles Knowles, H. Oothout Milliken, Albert Stew+ 
art, Arthur Ware. 


NuMBER OF DRAWINGS SUBMITTED: 23. 


AWARDS: 


AGRIC, & MECHANICAL COLLEGE OF TEXAS: 
FIRST MENTION: W. M. Curtis. 
MENTION: R. O. Travis. 
NO AWARD: 1. 

CATHOLIC UNIVERSITY OF AMERICA: 
SECOND MEDAL: J. J. Columbus, V. F. Duckett. 
MENTION: F. P. Patterson. 

CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
SECOND MEDAL: O. B. Stevens. 

GEORGE WASHINGTON UNIVERSITY: 
MENTION: A. S. Blackburn, L. S. Keefauver, A. H. 

Minno, 


JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
SECOND MEDAL: O. M. Stone. 

NO AWARD: 1. 

OKLAHOMA AGRIC. & MECHANICAL COLLEGE: 
MENTION: F. H. Hyatt. 

ATELIER SKIDMORE-OWINGS: 

NO AWARD: Il. 

UNIVERSITY OF SOUTHERN CALIFORNIA: 
FIRST MENTION: J. Ashbaugh, S. M. Nelson. 
MENTION: J. O. Graeme. 

UNAFFILIATED: 

NEW YORK, N. Y.: 

FIRST MENTION: V. W. Johnson. 
MENTION: E. J. Hurley. 
NO AWARD: 2. 

ST. LOUIS, MO. 

FIRST MENTION: M. Wright, Jr. 
MENTION: L, I, Abrahams. 


INTERIOR DESIGN II 


“BATH-DRESSING ROOM IN A PRIVATE HOUSE IN 
FLORIDA” 


Adjoining the master’s bedroom in a large private 
house on the Florida coast, is a dressing room for the 
master of the house, containing also the usual bathroom 
fixtures. The space available is 18 feet by 18 feet, and 
11 feet high. There are two large windows on one side 
of the room, and there are two doors located as the 
competitor desires. 

The plumbing fixtures are to consist of a tub and 
separate shower bath, a wash-basin and a space for a 
w. c. There will be two cupboards, one for bathrobes, 
etc., and one for toilet articles; also a built-in dressing 
table with mirror. The room will be heated by an elec- 
tric wall radiator. 

The walls may be treated with marble, tile or col- 
ored glass. The floor may be cork, tile or marble. The 
method of lighting should be carefully studied. There 
shall be one stool and two chairs, and a built-in weigh- 
ing machine. Other appropriate furnishings shall be 
provided such as rugs, curtains, etc. 

Jury or Awarp: Anthon Forgeau Darrin, Fer- 
dinand Eiseman, Salvatore Grillo, Paul MacAlister, 
Eleanor $. McMillen, Eleanor Peabody, Edward S. 
Hewitt, Richard Haviland Smythe, Lawrence Grant 
White, Wheeler Williams. 


NuMBER OF DRAWINGS SUBMITTED: 49. 
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AWARDS: 


AGRIC. & MECHANICAL COLLEGE OF TEXAS: 
NO AWARD: | 
ARMOUR INSTITUTE OF TECHNOLOGY: 
NO AWARD: | 
BEACON HILL SCHOOL OF DESIGN: 
NO AWARD: Z. 
CHARCOAL CLUB ATELIER: 
NO AWARD: | 
CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
HALF MENTION: N. H. Halderman. 
NO AWARD: 3. 
COLUMBIA UNIVERSITY: 
MENTION: H. Roche, J. R. von Sternberg. 
HALF MENTION: H. V. Pope. 
COLUMBIA UNIVERSITY EXTENSION ATELIER: 
NO AWARD: 1. 
GEORGIA SCHOOL OF TECHNOLOGY: 
HALF MENTION: J. A. Stenhouse. 
ATELIER HIRONS: 
FIRST MENTION: R. K. Posey. 
MENTION: W. J. Jensen. 
HALF MENTION: N. J. Sapienza. 
NEW YORK ARCHITECTURAL CLUB: 
HALF MENTION: E. J. Freedman. 
NEW YORK SCHOOL OF INTERIOR DECORATION: 
FIRST MENTION: S. J. Swiff. 
HALF MENTION: M. J. Brennan, R. S. Bryant, J. E. 
McHenry. 
NO AWARD: I. 
NEW YORK UNIVERSITY: 
HALF MENTION: M. F. Kirchman, G. A. Webb. 
NO AWARD: 1. 
SCHOOL OF THE FINE ARTS, BOSTON: 
HALF MENTION: M. H. Davis, R. B. Withington. 
ATELIER THIRTEEN: 
NO AWARD: l|. 
UNIVERSITY OF ILLINOIS: 
SECOND MEDAL: H. J. Harman. 
MENTION: C. M. Buck. 
HALF MENTION: F. C. Stover. 
NO AWARD: 1. 
UNIVERSITY OF MISSOURI: 
SECOND MEDAL: L. R. Batchelder. 
UNIVERSITY OF SOUTHERN CALIFORNIA: 
FIRST MENTION: L. E. Ballou. 
MENTION: B. Z. Talbert. 
HALF MENTION: W. P. Cover, D. R. Holt, E. M. 
McMurray. 
NO AWARD: 1. 
UNIVERSITY OF VIRGINIA: 
HALF MENTION: W. R. Huntington, A. McCul- 
lough. 
NO AWARD: 1. 
YALE UNIVERSITY: 
HALF MENTION: F, W, Dunn. 
UNAFFILIATED: 
HARTFORD, CONN.: 
NO AWARD: I. 
NEW YORK, N. Y.: 
HALF MENTION: M. C. Harper. 
NO AWARD: 1, 
SIOUX CITY, IOWA: 
FIRST MENTION: H. L. Kamphoefner. 
TORONTO, CANADA: 
HALF MENTION: O. L. Davis. 


Judgment of December 8, 1931 
DEPARTMENT OF MURAL PAINTING 
PROGRAM II 


“A PANEL FOR THE EMPIRE STATE BUILDING” 


The present problem involves the design of a vertical 
panel approximately 12 feet wide by 32 feet high at the 
end of the entrance corridor of the Empire State Build- 
ing, and distant from the entrance doorways about 87 
feet. “This panel is framed by simple surfaces of mar- 
ble of a warm gray tone with rose and purple veinings. 

The subject matter of this panel is left to the de- 
signer but it should be vigorous in scale and should 
symbolize the vast and varied activities, commercial 
and industrial, to house which, this building has been 
created. 

Jury or Awarp: D. Putnam Brinley, William De- 
Leftwich Dodge, Arthur Loomis Harmon, J. Monroe 
Hewlett, Hildreth Meiere, Edward McCartan, Ern- 
est Peixotto, Austen Purves, Edwin C. Taylor, Whit- 
ney Warren. 


NuMBER OF DRAWINGS SUBMITTED: 71. 


AWARDS: 
ART STUDENTS’ LEAGUE: 
MENTION: F. J. Reilly. 
BEAUX-ARTS ATELIER: 

SECOND MEDAL: M. Kroll, A. O. Todd. 

FIRST MENTION: D. Curtis, A. M. Thorley. 

MENTION: M. E. Andrews, E. Barney, L. Cameron, 
W. T. Holsman, K. B. Loomis, E. McLaughlin, 
A. G. Stenbery. 

NO AWARD: 4. 

CORNELL UNIVERSITY: 

MENTION: R. A. Wilson. 

NO AWARD: 3. 

ATELIER DENVER: 

NO AWARD: 1. 

LEONARDO DA VINCI ART SCHOOL: 
MENTION: E. Genovese, A. Scarfi. 
NO AWARD: 3. 

NATIONAL ACADEMY OF DESIGN: 
MENTION: J. J. Rugolo. 

PORTLAND SCHOOL OF FINE ARTS: 
MENTION: ‘I’. Thorne. 

NO AWARD: lI. 

UNIVERSITY OF MISSOURI: 

NO AWARD: 3. 

UNIVERSITY OF NEBRASKA: 

NO AWARD: 2. 

UNIVERSITY OF PENNSYLVANIA: 
FIRST MENTION: A, S, Barker. 

YALE UNIVERSITY: 

SECOND MEDAL: P. E. Dunn, E. H. Dunlap, E. W. 
Leake, Jr., C. V. Petersen, F. W. Sterner, E. E. 
Sponsler. 

FIRST MENTION: A. B. Browne, W. H. Clifford, 
is, ee Vie Holds AesPope-. |r aCe lo ePulciter, 
M. Russo, H. A. Wagner, B. Yurchenco. 

MENTION: A. V. Amato, R. P. Archer, P. F. Bell, 
J. E. Brinsmade, J. R. Ballator, E. Brodney, J. 
Cabot, 3rd., W. F. Doolittle, R. Galvin, L. 
Jameson, D. J. Kirby, R. E. Larter, L. S$. Lev- 
inson, J. H. Northup, M. Richter, W. W. Soltz. 

NO AWARD: 6. 


Judgment of December 8, 1931 
DEPARTMENT OF SCULPTURE 
PROGRAM III 


“A FUNERAL URN” 


It is proposed to erect in a city which was the birth- 
place of a famous composer who has recently died, a 
memorial. This memorial is to take the shape of a cir- 
cular building surmounted by a dome, through the 
openings of which the interior of the building will be 
lighted. 

In the center of this building is to be placed a sculp- 
tural group which will support an urn containing the 
ashes of the deceased composer. 

The problem, therefore, is to design a sculptural 
group consisting of three figures supporting an urn, 
the figures to be in bronze and the urn in marble, the 
group to be mounted on a suitably designed pedestal 
which is also to be of marble. The group including 
pedestal and urn is to be ten feet in height. 

Jury or Awarp: George T. Brewster, Gaetano 
Cecere, Harvey Wiley Corbett, Robert G. Eberhard, 
J. Bailey Ellis, Paul Fjelde, J. Monroe Hewlett, 
George J. Lober, Edward McCartan, Charles G. 
Peters, Ernest Peixotto, Alexander Sambugnac, Albert 
Stewart, Arthur Ware, Whitney Warren. 


NUMBER OF SKETCHES SUBMITTED: 40. 


AWARDS: 
BEAUX-ARTS INSTITUTE OF DESIGN: 
FIRST MENTION PLACED: G. J. Sklar. 
FIRST MENTION: R. G, Furness. 
MENTION: E. L. Amundson, J. Cappolino, W. Yoffe. 
NO AWARD: 8, 
CARNEGIE INSTITUTE OF TECHNOLOGY: 
FIRST MENTION PLACED: K. McSwigan. 
FIRST MENTION: R. Barger. 
MENTION: E. Barnes, R. Barger, H. Meigs, W. L. 
McDermott. 
NO AWARD: 5. 
COOPER UNION: 
MENTION: H. E. Prehn. 
NO AWARD: Il. 
NATIONAL ACADEMY OF DESIGN: 
NO AWARD: 1. 
YALE SCHOOL OF FINE ARTS: 
FIRST MENTION PLACED: G. MacG. Proctor, R. F. 
P. Amendola. 
FIRST MENTION: F. C. Thomsen, S. Milici. 
MENTION: J. A. Batty, T. A. Beck, R. F. P. Amen- 
dola, K. A. Gibson, M. Pleason. 
NO AWARD: 4. 


ARCHITECTURAL ORNAMENT 


“BYZANTINE STYLE” 


AWARDS: 


BEAUX-ARTS INSTITUTE OF DESIGN: 

FIRST MENTION: G. Rosalie, F. DiBugno, A. Buoni, 
M. Monteleone, A. Laikauf, A. Arata, J. A. 
Campo. 

MENTION: A. Albrizio, V. Sica, J. Amore. 


The BULLETIN of the BEAUX- 


LIFE MODELING 
“STUDY FROM THE NUDE” 


AWARDS: 
BEAUX-ARTS INSTITUTE OF DESIGN: 

MORNING LIFE CLASS: 

FIRST MENTION: G. J. Sklar, C. O’Donnell. 

MENTION: L. A. Stedman, Jr., S. Ferruggia, S. Hon- 
orowski. 

EVENING LIFE CLASS: 

FIRST MENTION: H. McGarvey, D. Powell. 

MENTION: R. E. Falconer, J. Mirenda, A. Berg, W. 
Yoffe. 


Judgment of December 15, 1931 


DEPARTMENT OF ARCHITECTURE 
CLASS “A” II PROJET 


“AN ARCHITECTURAL TERRA COTTA PLANT” 


A large terra cotta company having outgrown its 
present quarters proposes to build a new factory well 
beyond the limits of a large metropolis. The site chosen 
is level 800 feet by 800 feet bounded on the east and 
south sides by 60-foot roads, on the north by a canal 
100 feet in width, and on the west side by a party line 
of neighboring property. 

A railway of two tracks crosses the property adjacent 
to the canal, and sidings may be arranged as the com- 
petitor desires. Delivery to the nearby city will be made 
by motor truck, and barges on the canal will be used 
for export trade only, in connection with steamships. 

A great number of railroad commuters pass the prop- 
erty daily and it is the desire of the terra cotta company 
to include in the design a means of advertising not only 
in their buildings, but with a large sign which will 
form a part of the architectural composition. 

Executive and sales offices will be located in the city, 
therefore the requirements for the plant on this site are 
as follows, and are listed as far as possible in sequence 
of operation: 


A. Administration 

Offices for plant superintendent (400 sq. ft.). 

Reception room (600 sq. ft.). 

Progress and Clerical departments (1,000 sq. 
ft.) 

Cafeteria and kitchen, which shall also accom- 
modate personnel in draughting room (900 
Say hts): 

Toilets and rest rooms for men and women. 


B. Draughting Department (A and B may be com- 
bined in one building). 
Offices for foreman and sub-foreman (200 sq. 
fits.) 
Draughting room for 32 men (3,200 sq. ft.). 
Blueprint room (200 sq. ft.). 
Toilet and locker rooms (400 sq. ft.). 


C. Models and Moulds Department (for moulded 
and straight run work). 
Offices for foreman and sub-foreman (200 sq. 
£ts)s 
Shop space for 40 men (4,000 sq. ft.). 
Toilets and showers (600 sq. ft.). 
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D. Ornamental Model Shop (adjacent to C). 
Office for chief modeler (100 sq. ft.). 
Space for five men (1,000 sq. ft.). 
oe dark room for photographer (250 
sq. ft.). 


E. Clay Preparation Shop. 

Building 100 feet by 225, partly storage for 
clay and grits, and at least half the area to 
accommodate machines for the mixing, 
grinding, screening, milling, weighing and 
pugging the clay. 

Lockers, showers, etc., for men (200 sq. ft.). 


F. Pressing Department. 

A building unit for the pressing of the clay into 
moulds to accommodate 100 men. Each 
presser working in a space approximately 
150 sq. ft. with a six-foot work alley front 
and back (alleys may be considered common 
to groups for the handling of raw materials 
and the more finished product). The mate- 
rial dries in this department before moving 
into G for further drying. 


G. The Mechanical Driers. 

Ten tunnel driers 10 feet wide and 135 feet 
long and 16 feet high, surrounded by four 
roadways 25 feet wide. ‘These driers are 
heated by waste heat from the kilns and 
from live steam from the power plant. The 
material is brought from F on electric trucks 
and on skids and placed on a conveyor in the 
tunnel, (This form of transportation is gen- 
eral throughout the plant.) 


H. Color Department. 

Spraying Department for 16 men—each spray- 
er works in a space of approximately 19 sq. 
ft., with work alleys six feet wide similar to 
pressing department. 

Polychrome Department for gold, silver, black, 
vermilion, and etc., equal in size to spraying 
department, with two brick kilns 12 feet by 
30 feet, and three metal kilns 6 feet by 8 
feet. 


J. Burning Operation. 
28 kilns, 30 feet in diameter surrounded by 25 
foot roadways for handling materials and 
firing with coal from all sides. 


K. Shipping Department. 

1. A building 60 feet by 150 feet for winter in- 
spection and fitting, with a yard space of 
42,000 sq. ft. divided into alleys and blocks 
for storage, shipping and space for summer fit- 
ting and inspection. The yard shall contain 
two covered sheds 20 feet by 40 feet for use in 
bad weather, and two open shed hay barracks 
40 feet by 60 feet. 

2. Garage for ten trucks (7,000 sq. ft.). 


L. Laboratory Building. 
Offices for chief chemist (400 sq. ft.) and two 
assistants (300 sq. ft. each). 
Laboratory for four men (40 feet by 60 feet). 
Toilets and showers (300 sq. ft.). 


7 


This building is to be closely related to A, E, 
H, and J. 
M. Power Plant. 
Boiler room 40 feet by 60 feet and engine room 
50 feet by 70 feet. 
Coal storage yard for 2,000 tons. 


Jury or Awarp: Lewis G. Adams, John W. Ames, 
Jr., Robert P. Bellows, Archibald M. Brown, Charles 
Butler, Frank C. Farley, Charles M. Gay, J. J. Haff- 
ner, I. D. Harris, John Mead Howells, Ely Jacques 
Kahn, Frederick R. King, Russell M. Krob, Edward 
J. Mathews, John C. B. Moore, Alexander P. Mor- 
gan, Francis A. Nelson, Peter C. Olsen, George N. 
Pauly, Peter Schladermundt, Henry R. Sedgwick, 
William E. Shepherd, Edward I. Shire, W. A. 
Shoudy, R. Doulton Stott, Harold Tatton, William 
G. Tachau, D. G. Brinton Thompson, Hobart B. Up- 
john, William Van Alen, L. B. Wamnes, Whitney 
Warren, C. C. Zantzinger. 


NuMBER OF DRAWINGS SUBMITTED: 268. 


AWARDS: 


ATELIER ADAMS-NELSON: 

HALF MENTION: G. D. Recher, B. L. Smith. 

NO AWARD: 5. 

ARMOUR INSTITUTE OF TECHNOLOGY: 

MENTION: J. R. Lindblad, J. Palma. 

HALF MENTION: D. G. Braun, T. A. Carter. 

NO AWARD: 3. 

CARNEGIE INSTITUTE OF TECHNOLOGY: 

FIRST MEDAL: J. A. Mitchell. 

SECOND MEDAL: W. R. James, C. J. Kissling, H. E. 
Miller, S. J. Tauriello, J. G. Watson. 

MENTION: P. B. Bown, D. S. Defenbacher, N. B. 
Kuhn, M. Morris, J. K. Myers, S. C. Olsheski, 
E. K. Schade, M. L. Wolfson, L. M. Worley. 

HALF MENTION: H. C. Ahnfeldt, V. Battista, H. W. 
Braun, M. C. Celli, F. A. Gibbs, E. Maslan, H. 
S. Miller, D. K. Ritchey, P. K. Schell, S. K. 
Wilson. 

NO AWARD: 7. 

Hors concours: G. S. Adelman, J. F. McGuire, 
T. H. Meretzky, R. C. Merten, J. F. Morbito, 
C,. J. Pepine. 

CATHOLIC UNIVERSITY OF AMERICA: 

SECOND MEDAL: R. Kuhn. 

MENTION: A. E. Alexander, R. E. Dement, J. F. 
Hogan. 

HALF MENTION: R. E. Collins, F. H. Mahlman, G. 
Nelson, O. A. Turner. 

NO AWARD: 3. 

HORS concours: R. D. Barnes, E. Weihe. 

CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 

MENTION: A. Simon. 

NO AWARD: 4. 

COLUMBIA UNIVERSITY: 

FIRST MEDAL: O. Grossi, C. A. Stoody. 

SECOND MEDAL: G. Coddington, M. M. Feldman, L. 
M. Patten, E. M. Soniat, F. DelR. Torres, E. B. 
Watson. 

MENTION: H. E. Bahr, P. W. Benedict, A. N. Boell, 
C. Collier, E. C. Fischer, E. Kanarik, R. Leff, N. 
Lindheim, R. Stapf, S. W. Wright. 


HALF MENTION: I. K. Ames, S. S. Block, R. Brad- 
bury, D. F. Campanella, D. Chadwick, J. Sasso. 

NO AWARD: 4, 

HORS CoNcouRS: W. C. Anderson. 

COLUMBIA UNIVERSITY EXTENSION ATELIER: 
SECOND MEDAL: A. E. Leaper. 

MENTION: I. Semel. 

HALF MENTION: J. B. Klein, D. J. McCarthy, T. 
R. Nelson. 

NO AWARD: lI. 

ATELIER DENVER: 

HORS coNcouRS: C. Overholt. 

GEORGE WASHINGTON UNIVERSITY: 

HALF MENTION: H. W. Armstrong, W. G. Peter. 

NO AWARD: lI. 

GEORGIA SCHOOL OF TECHNOLOGY: 

NO AWARD: l. 

HoRS concours: H. W. Phillips. 

HARVARD UNIVERSITY: 

MENTION: J. H. Barr, M. J. Ciampi, R. Heap, B. 
C. Moise, Jr. 

HALF MENTION: P. Bradley, E. R. Cone, J. R. 
Kelley. 

NO AWARD: 3. 

ATELIER HIRONS: 

HALF MENTION: F, Ferrucci. 

NO AWARD: 2. 

HORS concours: J. J. Koch. 

JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
HALF MENTION: R. E. Bechtol, G. S. Vojnovich. 
NO AWARD: 1. 

KANSAS STATE COLLEGE OF AGRIC. & APPD. SC:: 

NO AWARD: 1. 

HoRS concours: N. Resch. 

ATELIER LICHT: 

MENTION: A. N. Lee, J. Stenken. 

MASSACHUSETTS INSTITUTE OF TECHNOLOGY: 
MENTION: G. H. Carter, N. Juran, W. V. Kaeser, 

W. H. Knowles, H. A. Lawrence, A. Riskin. 

HALF MENTION: P. E. Keene, G. H. Sherwood. 

NO AWARD: 6. 

ATELIER NEWARK: 

NO AWARD: 1. 

NEW YORK ARCHITECTURAL CLUB: 

MENTION: A. C. Davoll. 

NO AWARD: |. 

NEW YORK UNIVERSITY: 

MENTION: D. Levine, F. Montana, S. Pilafian, E. 
Weisfeld. 

HALF MENTION: J. Ausubel, A. A. Coppola, T. R. 
Feinberg, J. Fishkind, G. T. Hirsch, A. A. Schil- 
ler. 

NO AWARD: 2. 

OHIO STATE UNIVERSITY: 

NO AWARD: I. 

OKLAHOMA AGRIC. & MECHANICAL COLLEGE: 
MENTION: G. L. Bilyeu. 

HALF MENTION: L. Shadinger, J. H. Short, J. 
Wright. 


NO AWARD: 1. 
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PASADENA ARCHITECTURAL CLUB: 

NO AWARD: | 

PENNSYLVANIA STATE COLLEGE: 
HORS concours: C. M. Bauchspies. 
PRINCETON UNIVERSITY: 

MENTION: W. F. R. Ballard. 

HALF MENTION: J. E. Trudeau. 

NO AWARD: lI. 

“T” SQUARE CLUB OF PHILADELPHIA: 

MENTION: N. Kertzman. 

HALF MENTION: L. L. Malkus. 

UNIVERSITY OF ILLINOIS: 

MENTION: H. G. Codd, R. V. Goldsborough, J. E. 
Sweet. 

HALF MENTION: A. Bassin, R. Biondi, IT. Christen- 
son, L. W. Crawford, R. W. Duryee, R. O. Dee- 
ter, H. Erenberg, J. S. Glossinger, A. E. Grel- 
linger, M. Greenberg,, J. L. Jones, F. D. Kay, J. 
P. Miller, K. W. Mills, E. J. Strougal. 

NO AWARD: 11. 

HoRS concours: J. F. Malloy. 

UNIVERSITY OF PENNSYLVANIA: 

SECOND MEDAL: U. A. Bowman, A. B. Pierce, M. 
Sherman, J. C. Stevens. 

MENTION: J. M. Blew, B. M. Cowperthwaite, J. 
K. Elmer, H. P. Fetzer, C. D. Fridy, J. D. Fridy, 
B. J. Grad, P. E. Jansson, A. W. Mickel, B. C. 
Mullikin, P. E. Ragan, R. F. Smith, T. C. Van 
Antwerp, H. P. Wang. 

HALF MENTION: A. Colish, H. E. Craig, J. 8. Det 
lie, R. S. Hofer, W. T. Jones, C. Lenz, L. O. 
Paul, B. Price, W. D. Toy. 

NO AWARD: 7. 

HORS concours: B. J. Clark, R. B. Fernbach, J. L. 
Hoban, M. H. Patterson, H. L. Shuler. 

UNIVERSITY OF SOUTHERN CALIFORNIA: 
MENTION: E. S$. Okubo, J. L. Rex, L. C. Roth. 
HALF MENTION: D. W. Burton, E. Carfagno, A. 
W. Dahlstrom, B. R. Leven, R. N. Merrill, Jr., 
W. E. Spear. 
NO AWARD: 2. 
UNAFFILIATED: 
ALBANY, N. Y.: 

NO AWARD: 2. 
BLACKSBURG, VA.: 

NO AWARD: lI, 
CHICAGO, ILL.: 

NO AWARD: I, 
INDIANAPOLIS, IND.: 

NO AWARD: | 
LOS ANGELES, CALIF.: 

MENTION: U. F. Rible. 
NEW YORK, N. Y.: 

SECOND MEDAL: G. J. Muller. 

MENTION: K. N. Lind. 

HALF MENTION: H. N. Romney. 

NO AWARD: 3. 

PHILADELPHIA, PA:: 

NO AWARD: 2. 
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First Medal—J. A. Mitchell, Carnegie Institute of Technology 
CLASS “A” Il PROJET—“AN ARCHITECTURAL TERRA COTTA PLANT” 
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Second Medal—G. J. Muller, New York, NY. 


Second Medal—G. Coddington, Columbia University 
CLASS “A” II PROJET—*AN ARCHITECTURAL TERRA COTTA PLANT” 
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Second Medal—R. Kuhn, Catholic University of America : 
CLASS “A” Il PROJET—“AN ARCHITECTURAL TERRA COTTA PLANT” 
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Second Medal—U. A. Bowman, University of Pennsylvania 
CLASS “A” IT PROJET—“AN ARCHITECTURAL TERRA COTTA PLANT” 
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Second Medal—J. G. Watson, Carnegie Institute of Technology 
CLASS “A” If PROJET—“AN ARCHITECTURAL TERRA COTTA PLANT” 
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j Second Medal—J. C. Stevens, University of Pennsylvania 
CLASS “A” II PROJET—“AN ARCHITECTURAL TERRA COTTA PLANT” 
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Second Medal—A. E. Leaper, Columbia University Extension Atelier 
CLASS “A” II PROJET—“AN ARCHITECTURAL TERRA COTTA PLANT” 
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Second Medal—A. B. 
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Second Medal—H. E. Miller, Carnegie Institute of Technology 
CLASS “A” II PROJET—“AN ARCHITECTURAL TERRA COTTA PLANT” 
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Second Medal—FE. M. Soniat, Columbia University 
CLASS ‘“A” II PROJET—“AN ARCHITECTURAL TERRA COTTA PLANT” 
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Second Medal—O. M. Stone, John Huntington Polytechnic Institute 
CLASS “A & B” ARCHAEOLOGY II PROJET—“‘AN ITALIAN GOTHIC WALL-TOMB” 
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Second Medal—V. F. Duckett, Catholic University of America 
CLASS“A & B” ARCHAEOLOGY II PROJET—“AN ITALIAN GOTHIC WALL-TOMB” 
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Second Medal—J. J. Columbus, Catholic University of America 
CLASS “A & B” ARCHAEOLOGY II PROJET—“AN ITALIAN GOTHIC WALL-TOMB” 
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Second Medal—O. B. Stevens, Cleveland School of Architecture, W.R.U. 
CLASS “A & B” ARCHAEOLOGY II PROJET—“AN ITALIAN GOTHIC WALL-TOMB” 
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Second Medal—H. J. Harman, University of Illinois 
NTERIOR DESIGN II—“BATH-DRESSING ROOM IN A PRIVATE HOUSE IN FLORIDA” 
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Second Medal—A. O. Todd, Beaux-Arts Atelier 
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DEPARTMENT OF MURAL PAINTING, PROGRAM II—“A PANEL FOR THE EMPIRE STATE BUILDING” 


Second Medal—P. E. Dunn, Yale Un 
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First Mention—A. Buoni, Beaux-Arts Institute of Design 
DEPARTMENT OF SCULPTURE, ARCHITECTURAL ORNAMENT—‘BYZANTINE STYLE” 


